
sommario/contents
Preface 15

Anna Bertolli, Andrea Mariani and Manina Panelli

1. Film and Nation: Institutions, Politics and thè Film Culture 17

La Circulation du savoir professionnel en 19
cinématographie autour de 1900

Frank Kessler, Sabine Lenk

Le VGIK : une école de cinema à Moscou 29
Kristian Feigelson, Clara Darmon

Beyond thè Film Society: thè Process of Shaping 43
a Film Culture in 1920s Britain

Ian Christie

Prafiknówka and Filmówka: thè Development of Film Schools in 51
Polandfrom thè 1920s to 1948

Malgorzata Radkiewicz

Pastore di anime. Monde catholique et médias des années 59
Cmquante aux années Soixante

Mariagrazia Fanchi

The Educational Question and thè Filmological Enterprise in Italy 67
Massimo Locatelli

Mario Apollonio between Theatre and Media. On thè 75
Roots and Premises of thè "Scuola superiore

di giornalismo e mezzi audiovisivi"
Stefano Locatelli

Agostino Gemelli: a Pioneer from Cinema to Audiovisuals 85
Massimo Scaglioni

A propos de la mise en piace de l'enseignement 93
du cinema en France. Retour sur une expérience

Roger Odin

Le Secteur associati} : le mal-aimé de l'éducation 103
à l'image en France ?

Christel Taillibert

Trying to Learn Cinema in thè Era of 1968. The Early 115
Years of thè Deutsche Film- und Fernsehakademie Berlin

Frederik Lang

2. Learning/Making or: Film Didactics and thè Profession 123

Insegnare il "cinema": per quanto tempo ancora? 125
Andre Gaudreault

11



British Film Schools and thè Transformation of Practice-Based 137
Moving Image Education

Duncan Petrie

Institutionnaliser la qualità cinématographique en France après la 147
Seconde Guerre mondiale : le róle de la formatìon professionnelle

Guillaume Vernet

La Formation au cinema entre étude unìversitaire et pratique 157
professionnelle. Réflexions sur une expérience

Antioco Floris

The Cut, thè Shot and thè Countershot: Leone Reconstructed. 167
Learning how to Edit through Duel Decoupage

Manuel Garin

How to Do Worlds with Words. Five Points 175
about Teaching Screenwriting

Enrico Terrone

Where Has thè Subject Gone? Questioning Taste 183
and Pleasure in Contemporary Film-Teaching

Sara Pesce

Film Literacy in Italy at thè Age of Intermediality 189
Simone Moraldi

3. Out of thè Past: Film Heritage, Technology and Education 195

Do Media Make a Difference? 197
A Few Random Thoughts on thè Attitudes and Assumptions

Underlying Cinema and Media Education
Vinzenz Hediger

Teaching (with) Film: Shifts in 1950s Discourse on thè 241
Role ofFilm in Compulsory Education

Eef Masson

Transmettre des pratiques « mineures » 251
Frédérique Devaux, Frédéric Tabet

Reflections on Film Style and its Schools: a Case Study 259
on Noir, Neo-Noir and Transmediai Noir

Gloria Lauri-Lucente

Technological lnnovation and Filmmaking Culture. 267
Italian Personnel Facing Widescreen Revolution

Federico Vitella

Sharing a Science ofFilm Preservation: Challenges and Opportunities 277
Ulrich Ruedel

Teaching Moving Image Archiving and Preservation. 287
Experiences and Approaches of a Recent History

Daniela Curro

12



4. Cinephilia, Audience, Publishing 295

Criticai Appreciation, Audience Participation 297
and Bums on Seats

Amy Sargeant

Film School in a Box: Information 307
Imperative, Discs and Knowledge-Based Society

Jan Distelmeyer

Who's Bazin? The Self-Taught Filmmaker 317
and Global Cinema

Tom Paulus

Cinephilia, New Cinephilia and Film Education: 325
Learning Cinema through Film Festivals.

The Case of thè Thessaloniki Film Festival
Irini Stathi

Unlearning thè History of thè 335
Cinema with YouTube

Tiago Baptista

San Paolo Film: Education through 343
Cinema in Post-War Italy

Sabrina Negri

13


